
 
 

2020-2021 Audition Instructions and Advice 
 
 
 

All auditions will be done via live Zoom auditions with distinguished judges.  
 
Why audition live?: 

1. We want to see how you perform consistently, not just how you perform on your best attempt. 
2. A strong part of YYSO’s mission is your education; we feel that getting repetition in live auditions, 

even if done over the internet, is super important and helpful for your future musical pursuits 
 
 
AUDITION REQUIREMENTS: 
 
SCALES: Come prepared to perform any scale on the PMEA District 7 Scale Sheet for your particular 
instrument, with the noted tempo and articulation. They can be found 
here:  https://www.pmeadistrict7.org/scale-requirements.html. You will be asked one scale. Percussionists – see 
below. 

SOLO: Prepare an excerpt of a solo of your choice that BEST demonstrates your ability. Play something that 
shows you at your BEST, even if it means performing something a little easier than you are currently 
playing.  You will not need more than 2 minutes of music for this, and you do not need to begin at the 
beginning of the piece if a section from the middle or end is more appropriate. Percussionists – see below. 

ORCHESTRAL EXCERPT: Please see other sheet for orchestral excerpts. This part of the audition is to gauge 
how quickly and accurately you can learn advanced orchestral music.  I am looking forward to performing all 
these works this year with the YYSO! Audition music includes excerpts by (depending on your instrument): 
Tchaikovsky Symphony #5, Marquez Danzon #2, and Copland’s An Outdoor Overture. 
 
 

Percussion Audition Guidelines: 

1. Orchestral Excerpt (timpani) – do your best to find an audition time where you can have access to a 
set of timpani (at school, private teacher, etc.). If not possible, be creative – use 4 different surfaces 
that make some kind of different pitch, etc…. 

2. Snare – prepare an etude or solo of your choice. Plan to “screen share” that piece with your judges 
over Zoom (so have a digital version of it on whatever device you’re using to Zoom) 

3. Mallet – if wishing to be considered for mallet work, plan to play 4 scales from this PMEA scale sheet, 
up to 5 flats or 5 sharps. Tempo should be at least at quarter note = 100 BPM. 

4. Actual YYSO percussion assignments will be determined based on your strengths and versatility.  



 
TIPS AND ADVICE FROM THE CONDUCTOR, MR. BUTERBAUGH (MR. B): 
 

1. Watch my video included with this audition information to give you a heads-up of what we’re planning 
for in the fall!  

2. If you’ve never auditioned in YYSO before, NOW IS THE TIME TO MAKE THE LEAP! We have great 
people running this organization, great music to make, great friendships to be kindled (yes…even some 
YYSO relationships), and important work to do for ourselves and our community. I don’t know about 
you – but I NEED to be back making music. I’m itching. And, when that glorious day happens when we 
can make music together again, I want you to be with me on that stage!! 

3. E-mail me (brian.buterbaugh@yorkyouthsymphony.org) with any music-related questions, but read 
through the below details first. 

4. What tempos to choose? That is part of your learning process. However, tempos should be 
characteristic to the piece. My advice is to listen to a bunch of recordings, not just one. For the 
Tchaikovsky, while the first options to show up on YouTube are great, I would also encourage you to 
find the recordiings of Bychkov, Gergiev and Ormandy. For Copland, Bernstein has a fun recording, and 
Dudamel can’t be beat for Danzon No. 2. Also, ask your private teachers for specific tempo goals. 
Better a little under tempo and clean then rushed and mistake-ridden. And of course, NEVER start 
learning at the tempos of the professionals! THEY don’t start at those tempos!!! 

5. String players – some bowings are given. I would encourage using them as they are my (current) 
preferred bowings for these sections. As always, consult with your private teacher for additional help. 

6. Clarinet – note that the original is written for Clarinet in A; I found a Clarinet in Bb transposition; if you 
don’t have access to a Clarinet in A, you are more than welcome to use the Bb transposition. 

7. We, the YYSO and the judges, want you to do your absolute best. Just know that. I think sometimes 
students (myself included when I was younger) think that judges are “out there to get you”. Nonsense. 
There is nothing more EXCITING for a judge than hearing an amazing audition. We are rooting for you 
the whole way!!! 

8. All results and seating are final. That being said, I like being transparent in how you’re being assessed. 
We value both the solo and excerpt equally, with the excerpt being the tiebreaker. Within both the 
excerpt and the solo, we follow the same categories as PMEA District 7 (in order to hopefully prepare 
you for those auditions as well): TONE, INTONATION/PITCH, RHYTHM, MUSICALITY and TECHNIQUE. If 
you’re new to this, I would highly recommend checking out PMEA District 7’s website and looking at 
the criteria for each category – I think it will really help you hone in on what exactly judges listen for in 
an audition. 
 

TIPS FOR A SUCCESFUL ZOOM AUDITION: 

1. The YYSO will be creating a “How To” video for the auditions so that you will know what to expect…you 
will be fine with this technology! Be on the lookout for that video several weeks before the auditions 

2. To improve your sound quality, go to Preferences —> Audio:  
a. Uncheck “Automatically adjust microphone volume”  
b. Check “Enable Stereo” 
c. Click “Advanced” 

i. Suppress Persistent Background Noise Settings: from drop down menu, select “disable” 
ii. Suppress Intermittent Background Noise Settings: from drop down menu, select 

“disable”  
3. Use a free session of Zoom. Have someone else in your house Zoom with you. Practice how far away to 

stand/sit and see what sounds best across the platform from another person’s perspective. 
4. If you are unable to do a live Zoom audition, please contact us to arrange an alternative option.  



5. Do not feel inclined whatsoever to go out and buy a special microphone.  


